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The human species has become masters over manufacturing objects. We modify our environments 
like all living -beings and build interconnected systems - like our cities.









Pietre Paesine «Landscape rocks»

The beautiful patterns are created when the earth's movement causes fractures in the stone. It is a 

silty limestone, found in Tuscany, Italy, that was formed in sea beds during the Eocene epoch 

period, about 53 to 39 million years ago.



It is a sedimentary stone mainly made of compressed limestone and clay that was formed in 

sea beds with infiltrations of iron and manganese hydroxide which create the different 

colours with light grey from the limestone, reddish -brown from iron oxides and manganese 

provides black and blue for the clay.



ART( artificial ) AND 

NATURE: 

ARE THERE FIXED 

BOUNDARIES?



Nature and Creativity

ò Do not despise my opinion, when I remind you that it 
should not hard for you to stop sometimes and look 
into the stains of walls , or the ashes of a fire , or 
clouds , or mud or like places, in which, if you consider 
them well, you may find really marvellous ideas. 

The mind of the painter is stimulated to new 
discoveries, the composition of battles of animals and 
men, various compositions of landscapes and 
monstrous things, such as devils and similar things, 
which may bring you honour, because by indistinct 
things the mind is stimulated to new inventions. ò

Leonardo da Vinci



òLook at walls splashed with a number of stains, or stones of various mixed colours. If 
you have to invent some scene, you can see there resemblances to a number of 
landscapes, adorned with mountains, rivers, rocks, trees, great plains, valleys and hills, in 
various ways. ò

Leonardo Da Vinci



CO-CREATING WITH NATURE

òébecause by indistinct things the mind is 
stimulated to new inventions. ò Leonardo Da Vinci



We are sense-makers animals, the

«objective » external reality is

perceived as a process of making

sense: the external reality as a

«mirror » reflects the subject and

meaning is created in this

relationship between Self and

Other .

The rocky surface appeared asò 

seméionó, as an absence that shows 

something else: itõsnot a neutral

surface but a «mirror » creator of 

mimesis where Homo Sapiens have

generated images, forms in relation 

with himself . 

Chauvet Caves, 32.000 b.c.

CREATIVITY- SENSE MAKING- RELATIONAL



Dark Matter map of the Universe Brain Neurons Map of internet

TheZeitgeistόάǎǇƛǊƛǘof theŀƎŜέύof the early twenty-first centuryis beingshapedby a profound
changeof paradigms,characterisedby a shift of metaphorsfrom the world asa machineto the
world asa network. Thenew paradigmmaybe calleda holistic worldview, seeingthe world as
an integratedwholerather than a dissociatedcollectionof parts.



Mind and matter

òOnce again, the world seems to be less 
about objects than about interactive 
relationships.ó

Carlo Rovelli , Seven Briefs Lessons of 
Physics (2015)

òThe stream of knowledge is heading 
towards a non -mechanical reality; the 
universe begins to look more like a great 
thought than like a machine. Mind no 
longer appears to be an accidental 
intruder into the realm of matter...ó

James Jeans,The Mysterious Universe
(1930)



Posthumanism, Non-human turn, 
Transhumanism
άThese developments blur the boundaries between the familiar 
binaries of human and nonhuman, culture and nature, and human 
and animal, that have dominated Western thinking since at least the 
Enlightenment. They underscore the ways in which nonhumansτ
whether environmental or technologicalτhave new kinds of agency in 
the world. They also reveal new perspectives and raise questions about 
what, how, and why we engage in the design of the so-ŎŀƭƭŜŘ άartificialέ 
world.

Laura Forlano(PosthumanismandDesign)



LEARNING SOMETHIGN NEW: BREAKING HABITUAL PATHS

Processual nature of things

vs

Objectified nature of things

Hylomorphic model of creation = 

ά CƻǊƳ ŎŀƳŜ ǘƻ ōŜ ǎŜŜƴ ŀǎ ƛƳǇƻǎŜŘΣ ōȅ ŀƴ ŀƎŜƴǘ 
with a particular end or goal in mind, while 
matter ςthus rendered passive and inert ςwas 
ǘƘŀǘ ǿƘƛŎƘ ǿŀǎ ƛƳǇƻǎŜŘ ǳǇƻƴέ ό¢ƛƳ LƴƎƻƭŘΣ нллр)

THE PROCESS OF BECOMING:
DECENTRALIZING YOUR POINT OF 

VIEW



Liminal Space

The word ôliminalõ refers to thespace beyond a boundary or threshold: 
an area of the unknown. A liminal space is the time between the ôwhat 
wasõ and the ônext.õ It is a place of transition, a season of waiting, and 
not knowing. Liminal space is where all transformation takes place, if 
we learn to wait and let it form us.



A city, a countryside, from afar 
are a city or a countryside: 
but, the closer we get, they 
are houses, trees, tiles, leaves, 
ants, ants' feet, to the infinite. 
All this is understood under 
the name of "countryside".

Blaise Pascal (1656)






